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Statement of Significance

109 Third Avenue, New Westminster, BC
November 2022

Description:

Constructed in 1911, the G.R. Speck House is located
at 109 Third Avenue in the Queen’s Park
neighbourhood of New Westminster, British
Columbia. It is a 2 % -storey, wood-frame house
designed in the Arts & Craft style, with narrow wood
lap siding and wood shingles, stickwork in the gable
ends, a curved wall sleeping porch on the second
level and a full-width front porch with wood railing
system, posts and brackets.

Heritage Values:

The G.R. Speck House has strong aesthetic, cultural,
historic, scientific and social values.

The subject house has strong aesthetic value for its Image courtesy of CNW. Nov 2022

Arts & Crafts design, in particular for its complicated roof form, curved sleeping porch, and deep
overhanging eaves with narrow decorative rafter ends. Of note is the full width front porch with an
elegant wooden railing system and square-cut wooden posts topped by decorative brackets and with a
ceiling comprised of tongue-and-groove wood with decorative rafter ends that mirror those in the
eaves. The house has additional aesthetic value for the concrete foundations and stairwell sidewalls
which have been made to represent stone blocks, and which have arched openings that reflect the
curved walls of the sleeping porch. The original style of cladding includes narrow lap siding on the body
of the house, wood shingles in the gable ends and on the dormers, as well as stickwork in the gable
ends. There are 22 original stained glass windows that range from full windows and transoms on the
exterior to sliding door and wall panels on the inside. There are also a number of original wood frame
windows that range from plain glass to diamond-pane. Overall, the house is a beautifully proportioned
and superb example of an Arts & Crafts home.

The G.R. Speck House has strong cultural value for its association with architect E.J. Boughen and for the
first family that lived in the house, the Speck family.

Edmund John Boughen (1874-1967) was born in London, England. It is unclear when Boughen moved to
Canada, but a review of Canada Census records shows that 16 year old E. J. Boughen was living in West
Durham, Ontario in 1891 with his siblings and parents, Frederick and Caroline Boughen. By 1901,
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Boughen was married to Isabella Mary Ennis (1876-1947) and they were living in Manitoba, where they
had two children. They moved to New Westminster in either 1910 or 1911 and had another child. At
first listed as a builder in the New Westminster City Directories, Boughen became an architect and
designed a number of residential houses in both the Arts & Crafts and Craftsman styles. An example of
an extant residential design in New Westminster, and one that has similarities to the G.R. Speck house,
is his own house located at 315 Fourth Avenue, which he named E-Dee-Nie. Boughen moved to
Vancouver at some point around World War |, where he intermittently continued his practice until
about 1950. In addition to residential houses, he also designed lovely and functional commercial
buildings throughout the Lower Mainland, including the addition to the extant Mah Society building at
137-139 E Pender Street in Chinatown in Vancouver and a diminutive and extant commercial building on
415 Avenue in the Kerrisdale neighbourhood of Vancouver.

The first owners of the subject house were George Rodger Speck (1877-1948) and his wife Ethel (nee
Hewitt) Speck (1879-1927). Moving to New Westminster in 1904, George quickly established himself as
a successful businessman, owning a bicycle and sporting goods store on Columbia Street in New
Westminster. The respect he received from the community is best represented by the E.O.S. Schofield
biography: British Columbia: From the Earliest Times to the Present, Biographical Vol lll, in which there is
a write-up about Speck: “He is one of the leading concerns of the kind in New Westminster, which is
steadily increasing in representative patronage. His success is the more creditable to him as it can be
ascribed to no advantageous circumstances but is due only to his own indefatigable efforts.”? The
Specks lived in the house from 1911 until 1922, at which point they moved into another Boughen-
designed house a few streets over.

Of further cultural value is the location of the subject house in the historic Queen’s Park neighbourhood
(developed 1859) and in the Queen’s Park Heritage Conservation Area (established 2017). It represents
what makes this neighbourhood special by being a custom-designed grand house in the Arts & Crafts
style built in the pre-World War One era, as well as through its garden setting and generous side yards,
mature trees and shrubs, and historic concrete perimeter wall. It further reflects the values of the
neighbourhood through the use of a palette of materials typical for the neighbourhood, and for its
connection to two important people: businessman George R. Speck and architect E.J. Boughen. Adding
to the heritage significance of the house is the care that each successive set of owners has given it and
how carefully they have conserved and restored it, from the overall design to the smallest details,
resulting in a house that looks today as it did when it was first constructed.

The house has strong historic value for its age (1911) and for being representative of the regional
building boom. It has important connections to the Queen’s Park neighbourhood and the growth of that
neighbourhood as an elite area in which to live. Third Avenue was and is an important street on which to
have a house as it is adjacent the formal entry to Queen’s Park (the park). Additionally, the house is
valued for its continued use as a single-family dwelling and for the way it contributes to the
community’s sense of identity by being highly visible to passersby. It has scientific value because people
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who see it can better understand and appreciate a much earlier era. It is unknown if there are any
spiritual associations with this property?.

Character-defining Elements
Key elements that define the heritage character of the house include:

Location on Third Avenue, between First and Second Streets.

The original form, scale and massing as expressed by its:

2 % storey height

Complicated roof style: steep front facing gable, wide shed dormers on each side that
themselves have gable wall dormers set in the middle

Full width, covered front porch

Its Arts & Crafts design and architectural elements such as the:

Use of natural and local materials

Exterior cladding of narrow wood lap siding, wood shingles, smooth gable end with stickwork
Deep overhanging eaves with narrow rafter ends

Design of the front porch, including the ceiling, posts, brackets and rail system

Wide front steps with concrete wing walls made to represent stone blocks and with large arched
openings

Concrete property perimeter wall that matches the house and porch foundations

Windows - 22 original stained glass windows, that include:

On the main floor:

Dining Room: Set of 3 windows in a bay, each with a stained glass transom.

Between the Dining Room and the Living Room: Set of double pocket doors, each with an inset
panel of leaded stained glass windows.

Living Room: Piano window and picture window (triple) with leaded stained glass transom.
Between the Living Room and the Front Hall: Two sets of leaded stained glass windows each set
above a low wall with posts that divide the spaces.

Front Hall: Leaded stained glass piano window.

Front Door: Leaded stained glass transom above the door assembly and leaded stained glass
sidelights, one on each side of the door.

Stair landing, lower level: Narrow, horizontal leaded stained glass window.

On the second floor:

Stair landing, upper level: Narrow, horizontal leaded stained glass window.

2To determine if there is spiritual value, extensive consultation with First Nations and other cultural groups would
need to take place.
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e Ensuite: Narrow, horizontal leaded stained glass window.

e Front southeast bedroom: Narrow, horizontal leaded stained glass window, and oval stained
glass window.

e Front southwest bedroom: Narrow, horizontal leaded stained glass window.

e Rear northeast bedroom: Narrow, horizontal leaded stained glass window.

e Rear northwest bedroom: Narrow, horizontal leaded stained glass window.

On the third floor:
e East side gable: Narrow, horizontal leaded stained glass window.

Original wood frame windows, that include:
e Main bathroom (east centre main floor): 2 single wood frame with top sash 4/3 and bottom sash
single, and one single wood frame diamond paned window with “Aroura Glass”.
e South side, third floor/attic: 3/5 wood frame double window.
e North side, third floor/attic: Fixed diamond shaped mullioned window.

Interior Elements:

e Fir board & batten panelling in the front hall and stairwell.

e Coffered ceiling in the dining room.

e Plate rail.

e Fireplace mantel.

e White maple inlaid fir baseboards.

e Door and window casings.

e Pocket doors between the dining and living rooms that have leaded stained glass upper panels
showing a landscape.

e Leaded stained glass panels between the front hall and the living room.

e Wood posts between the front hall and the living room.

e Wood floors on the main and upper levels (oak floor with contrasting inlay borders in the front
hall, living room and dining room and fir floors on the upper level.).

e Front hall stairwell.
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Background Material

Context

The house is located in the Queen’s Park neighbourhood of New Westminster, British Columbia. The lot
is on the northwest side of Third Avenue, near First Street and the formal entrance to Queen’s Park (the
park). The subject house sits in a residential neighbourhood with single-family houses, which range in
age, style and size. The property is zoned Single Detached Residential District (Queen’s Park)(RS-4). Its
designation in the Official Community Plan is Residential — Detached and Semi-detached Housing (M-
RD).

Image courtesy of CNW CityView Maps.
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Photographs of the House (November 2022)

Oblique view of southeast (front) and northeast side. Courtesy CNW.

View of southeast (front). Courtesy Schueck Heritage Consulting.
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View of northwest (rear). Courtesy the Applicants.

View of northwest (rear). Courtesy the Applicants.
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The Building

The subject property was designed by architect E. J. Boughen in the Arts & Crafts style and constructed
in 1911.

The Arts & Crafts Movement began in England in the middle of the Nineteenth Century, in part as a
reaction against the negative effects of the Industrial Revolution on society, and in particular against the
increase in mass-produced products. A key voice expressing concern at the time was John Ruskin (1819-
1900) who “believed that the effects of mass production essentially debased the former stature of the

decorative arts, and in the process had also done the same bad turn to individual craftspeople”3.

The resulting Arts & Crafts Movement was “more an ideology than a style...[and] emerged in England
among a circle of artists and architects that centred on William Morris (1834-96) and Phillip Webb
(1831-1915)”* who were inspired by Ruskin. Morris, Webb and their followers strongly believed that a
building’s design must be “appropriate to the purpose for which the building was intended”>.

This design philosophy reached Canada at the turn of the Twentieth Century, where local architects
enthusiastically designed buildings that were contemporary, appropriate to their location, and that used
local materials in a way that supported the crafts.

The subject house is a 2 % storey single-family
house with a complicated roof style. It is
predominantly a steep front facing gable but
has wide shed dormers on each side that
themselves have gable wall dormers set in the
middle. (See historic photo dated c. 1911 at
left.) The gable on the front elevation is closed
in the middle (which provides a roof for the
sleeping porch) and at the bottom (which
provides a roof for the front porch).

The front elevation has a wide set of wooden
steps with a low concrete closed railing on
either side. The steps lead to a deep and full-
width front porch that is supported by two sets

Subject house, circa September 1911, by S. J. Ritchie. of triple square-cut wooden posts and one set

Possibly used with a newspaper article about the house of double square-cut wooden posts. There are
from the Daily Columbian Newspaper September 11, also single pilasters on either side of the porch
1911. Unsubstantiated. where it meets the house which match the front

posts in size and design and also have the

3 Paul Duchscherer, The Bungalow — America’s Arts and Crafts Home. (New York: Penguin Studio, 1995, p. 3.

4 Harold Kalman, A History of Canadian Architecture, Volume 2. (Toronto/New York/Oxford: Oxford University
Press, 1994), p. 619.

5 1bid.
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decorative brackets. The triple set are located in
the two corners of the porch and the double-set
is located adjacent the stairs. Each set have
wooden horizontal ties at the very top and
decorative wooden knee brackets. They sit atop
wide concrete pedestals that have been made
to represent stone blocks. Interestingly, each set
of posts give the appearance of being made
from one piece rather than being comprised of
individual posts and brackets. The brackets
have an uncommon design and suggest to some
an Asian influence.

Image courtesy of CNW. Nov 2022

While the shape of the brackets is less commonly found, they are not rare or unique. Examples of this
style of bracket can be found in California Arts & Crafts style homes on the exterior and on the interior.

Below are two examples:

Interior of house located in San
Leandro, California. Source: The
Bungalow: America’s Arts &
Crafts Home by Paul Duchscherer
and Douglas Keister, p. 134.
Decorative bracket similar to

Close-up of house located in Alameda, California. Source: The
Bungalow: America’s Arts & Crafts Home by Paul Duchscherer and

subject house outlined in red.

Douglas Keister, p. 78. Decorative bracket similar to subject house
outlined in red.

There is some discussion about the subject house having strong “Anglo-Japanese” influences and also
“Swiss- Chalet” influences. “The Orientalism [sic] that is usually seen in variations of the Craftsman [Arts
& Crafts] style enjoyed a minor vogue but could only draw on a limited range of effects that were
definitively Oriental, such as the pagoda-like upswept gable peaks seen on many Craftsman-style
houses. Another influence that could be successfully fused with the Craftsman style was that of the
Swiss Chalet. The term ‘Japo-Swiss’ was coined at the time [World War | era] to describe the unlikely
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union of influences from both Japan and Switzerland.”® Some feel that the brackets, the railing system
and the roof line of the subject house have an Anglo-Japanese influence, but this is open to
interpretation.

The Swiss influence on Arts & Crafts designs tended to be seen in the roof form, in particular with steep
front gables. It was also seen in deep overhanging eaves and decorative elements such as carved beam
ends, rafter tails and/or barge boards, flower boxes, and in the railing design, which was typically
comprised of plain boards that have shapes cut out so that, when in position, would result in decorative
negative spaces.’ In terms of the subject house, the aspects that could relate to a Swiss influence would
be the steep gable roof and deep overhanging eaves (with the understanding that these types of gables
and eaves are also common to other styles).

The railing system around the three sides
of the porch is comprised of square
wooden spindles with horizontal wood
ties in a repetitive pattern that subtly
reflects the posts. The roof of the porch
has tongue-in-groove wood with exposed
decorative rafters. The porch is
supported by concrete walls with low,
wide arches on the front and sides. The
same material and design are used on the
wing walls of the front stairs.

On the second level of the house, there is
a sleeping porch, set back with curved
wall and a short, curved rail system.
There is a shed roof providing protection
(originating from the closed gable) and
which has three sets of narrow double
rafter ends that match the rafter ends on the rest of the house. The gable end has decorative stickwork.

Image courtesy of Schueck Heritage Consulting. Nov 2022

The house is clad in narrow lap siding, except in the sleeping porch and on the shed dormers which are
clad in wood shingles. The front gable end appears to have a smooth finish underneath the stickwork.

The house contains 22 leaded stained glass windows, all original to the house according to the current
owner. These might have been provided by the Westminster Glass Company®. The inclusion of stained

6 Paul Duchscherer and Douglas Keister. The Bungalow: America’s Arts & Crafts Home. The Penguin Group, New
York, 1995, p. 69.
7 Ibid.
8 Anecdotal information from local historian Jim Wolf.
10
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glass windows was typical for Arts & Crafts houses, both inside and out. What makes this house special
is that it appears all of the original stained glass windows have been preserved.

There are some wood frame windows; a paired set of 3/5 casement windows in the front gable, two
small 2/2 wood frame casement windows on the rear elevation, two single hung 4/3 wood frame
windows on the east elevation, one single hung wood frame window on the west elevation, a triangular
fixed wood frame window in the rear gable end, a diamond mullioned fixed window on the east
elevation (second level) and a series of wood frame (possibly fixed) windows along the basement level.

See Appendix A for photographs provided by the homeowner.

The interior has a number of original, noteworthy elements. As described by the owner, these include:

e Fir board & batten panelling in the front hall and stairwell

e (Coffered ceiling in the dining room

e Plate rail

e Fireplace mantel

e  White maple inlaid fir baseboards

e Door and window casings

o Pocket doors between the dining and living rooms that have leaded stained glass upper panels
showing a landscape

e Leaded stained glass panels between the front hall and the living room

e Wood posts between the front hall and the living room

e Wood floors on the main and upper levels (oak floor with contrasting inlay borders in the front
hall, living room and dining room and fir floors on the upper level.)

e Front hall stairwell

See Appendix B for photographs provided by the homeowner.
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The following set of photographs is particularly interesting as it shows the house shortly after it was
constructed in 1911 and how it looks in November 2022. Note how in all of the photos below, covering

1911, c. 1950, c. 1982 and 2022, how the house, including the type of cladding, the windows, porch
details, etc. appears to have been carefully conserved/restored.

Subject house, circa September 1911, by S. J. Ritchie

Subject house, Nov 2022. Image courtesy of CNW.
(See source info on previous page)

Subject house, c. 1950. Image courtesy

Subject house, c. 1982. Image courtesy of NWMA,
of NWMA, IHP 4348.

IHP 14490.

12

julie@schueckconsulting.com



The People
Architect
Edmund John Boughen

The G. R. Speck House was designed by architect Edmund John Boughen (1874-1967). Born in London,
England, E. J. Boughen came to New Westminster, possibly in around 1910 and definitely by 1911.
According to anecdotal sources, Boughen rented a room at 1214 Fifth Avenue for 1 % years, from about
1910 or 1911 until 1912, when the property was sold®.

A review of Canada Census records shows that 16 year old E. J. Boughen was living in West Durham,
Ontario in 1891 with his siblings and parents, Frederick and Caroline. By 1901, Boughen was married,
and he and his wife Isabella Mary Ennis (1876-1947) were living in Manitoba, where his occupation is
listed as “farmer”. They had two children in Manitoba: Caroline C. (b. 1903) and Edna L. (b. 1905). In the
1911 Canada Census, Boughen, Isabella, and the two girls were living in New Westminster, and his
occupation is listed as “contractor”. In the 1911 City Directory, Boughen’s residence is listed as 407
Seventh Avenue and his occupation is listed as “architect”. Their son, Frederick James, was born in New
Westminster in 1913. (Frederick (1913-2011) became an auto mechanic and married Happy Edith Esplen
in Ladner, BCin 1939.)

Based on available death and marriage certificates
from the BC Museum, Boughen was married at
least three times. First to Isabella Mary Ennis
(1876-1947), then to Ellen Lenore (1886-1953) and
finally to Ada May Bellafontaine (1891-1988)%.

Boughen designed commercial and residential
buildings in New Westminster and produced most
of his designs there during the period 1910-1912.
His own house was constructed in 1911 and is an
impressive Arts& Craft style house located at 315
Fourth Avenue in the Queen’s Park

neighbourhood, which he named E-Dee-Nie. Boughen’s house, E-Dee- Nie, still extant at 315

Fourth Ave, NW. Image courtesy of Google Maps.
Anecdotal sources suggest that Boughen used

pattern books for most of his residential work. This was certainly a popular approach in the United
States and in Canada during this time period, but no information has been found to confirm if the

9 Appendix E: Heritage Assessment for 1214 Fifth Avenue, written August 2021 by Dewhirst Lessard Consulting, p.
19. Unsubstantiated.
101t is possible that Boughen had other children and/or other wives, but the information in this report is all that
could be found on-line.
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subject house was taken from or based on a pattern book, or which, if any, of Boughen’s buildings in
New Westminster were based on pattern books.

There is some confusion regarding Boughen’s arrival to British Columbia from England, which likely
stems from his death certificate, which says that, at the time of his death in 1967, he had been in both
the Province and in Canada for 56 years, which would have put his arrival as 1911. However, this is not
confirmed by the City Directories nor by Canada Census. Often the person being asked to supply
information for a death certificate is not always certain. Hopefully the information discovered in the
Canada Census records as part of this report shows that Boughen was actually in Ontario as early as
1891, then in Manitoba in around 1901, and finally in New Westminster in around 1910/11.

At some point just before or during World War 1, Boughen moved to Vancouver, where he continued to
practice until 1950. Interestingly, his death certificate states that the last year he worked as an
architect was 1930; however, that is not accurate either. He apparently did not practice between 1925
and 1945, an inference made because his name is not listed in the membership records of the
Architectural Institute of BC for that time period. But his name reappears in 1946 and there are signed
drawings by Boughen at the Vancouver Archives from the period 1946 to 1950.%! Therefore it is
reasonable to conclude that he was practicing up until at least 1950.

Boughen died in 1967 in Coquitlam at the age of 92.

Excerpt from New Westminster & Fraser Valley Excerpt from Henderson’s Greater Vancouver
Directory, 1909, p.76 Directory, Part 2, 1911, p.1352

11 Biographical Dictionary of Architects in Canada 1800 — 1950 “Boughen, Edmund J.”
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Owners

There have been five families that have owned the subject house to date.

1911-1922 George Rodger and Ethel Amelia (nee Hewitt) Speck

1922-1924 No listing in the on-line Directories
1925-1934 Guichon Family

1934-1955+'? Robert Medley and Edith (nee Deffett) Ingalls
1958-2014  Fenwick and Marjorie Kirkpatrick
2014-present Erik and Kathleen Langstroth

George Rodger and Ethel Amelia (nee Hewitt) Speck: 1911-1921

George Rodger Speck was born in 1877 in Walters Falls,
Ontario. His parents, William and Mary (nee Milson) were
originally from England. After meeting and marrying in
Ontario, they established a farm and started a family. George
was the eldest child. When George was ten years old, his
father died, and George helped his mother run the farm. In
1899, at the age of 22, George married Ethel Hewitt and in
1904, they relocated to New Westminster, where he joined
his brother, Alexander, who had a mercantile business®*.

In 1906, George borrowed some money and purchased a
bicycle business located on Columbia Street and expanded it to
include sporting goods. Within a short period of time, he was
able to pay back the loan. According to the Schofield
biography: “He is one of the leading concerns of the kind in
New Westminster, which is steadily increasing in
representative patronage. His success is the more creditable to
him as it can be ascribed to no advantageous circumstances
but is due only to his own indefatigable efforts.”**

George and Ethel had two children, Stanley Lloyd and Nola
Blanche. In 1911 they moved into their new, Boughen-

George Rodger Speck. Photo from the
Scholefield Biography, p. 363.
Courtesy of University of British
Columbia. Library. Rare Books and
Special Collections. FC3811 .5364 1914

designed house at 109 Third Avenue in the Queen’s Park neighbourhood. They lived in the house for

12 The on-line Directories only go as far as 1955. It is possible that the Ingalls lived in the house later than 1955.
13 Anecdotal information supplied by Kathleen Langstroth, unsubstantiated.
14E.0.S. Scholefield. British Columbia: From the Earliest Times to the Present, Biographical Vol lll. The J.S. Clarke

Publishing Company, Vancouver, 1914, p. 362.
15 1bid.
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approximately 11 years, before moving to 324 Third Avenue in 1922. George passed away in 1948 at the
age of 71. He lived at this house on Third Avenue until the time of his death.

Excerpt of Henderson’s Greater Vancouver Directory, Part 2,
1911, p. 1414 showing both Alexander and George Speck. This
is also a good example of how Directories can sometimes be
inaccurate, as it shows George living at “209 3 Ave” rather
than at “109 3" Ave”.

PUVCTCTIRIT Jartriclt I prays uIir o v U A&
r 217 5th Ave
Sovik C lumberman h 210 Allan Newspaper ad for shop
Sovik P lumberman r 210 Allan owned by Alexander Speck,
Sparrow Harry A attdt Public Hospital| . .0e% brother
for Insane J '
Spears E groundman B C E Ry

%peck GeoR qportmg' qu 670 Columbl
h 10‘) 3rd Ave

Sper;c-;er}'1 Alphues L foreman h 413
- t

Excerpt of Henderson’s Greater Vancouver Directory, Part 2,
1912, p. 1527 now shows George Speck at the correct address
of “109 3™ Ave”.
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Guichon Family: 1925-1933

The second family to live in the house was the Guichon family. The online Directories do not list them at
all until 1925, at which point there is an Alfred Guichon noted at the subject address. Alfred is listed as
being retired in 1925. Also at this address were Miss M. A. Guichon from 1925 to 1930 and Miss J. E.
Guichon, from 1931 to 1933.

It is unlikely that this Alfred Guichon is related to Laurence (sometimes spelled ‘Laurent’) and Perrone
(nee Rey) Guichon as has been suggested by the current owner. The dates for information discovered
and cross-referenced through birth, marriage and death certificates do not support this claim.

There was an Alfred Laurent Guichon, son of Laurence (sometimes spelled ‘Laurent’) and Perrone (nee
Rey) Guichon who was born in 1897 (or 98) in Port Guichon. The occupation on the birth certificate for
his father was “farmer”. Alfred married Mary Ann McCarry in 1929. His marriage certificate lists his
occupation as “farmer” and his residence as Ladner, BC. Alfred’s death certificate also stated that his
occupation was farmer. At the time of his death in 1988 at the age of 90, he was living in Delta. The
Alfred Guichon listed in the online Directory as living at the subject property in 1925 states that he was
retired, which strongly suggests that this Alfred was at least in his 60s. The Alfred who was the son of
Laurence/Laurent and Perrone Guichon would have only been 27 years old in 1925.

Laurence/Laurent and Perrone were from France and had at least nine children, based on a preliminary
search of the BC Genealogy website:

Laurence/Laurent Guichon 1836-1902 and Perrone (nee Rey) Guichon 1854-1922: married in 1879.
Children?: John Louis - b. 1881

Frank Vincent - b. 1883

Josephine Elizabeth — b. 1886

Felix Peter — b. 1888

Victor Ernest — b. 1890

Francis Catherine — b. 1893

Philip Anthony and Henri Frederic — b. 1894

Alfred Laurent — b. 1898

Laurence/Laurent had a brother, Joseph Guichon. He married Perrone’s sister(?) Josephine Rey in 1878.
Joseph Guichon 1844 — 1921 and Josephine (nee Rey) Guichon 1856 — 1929: married 1878.
Children?’: Laurent P. —b. 1879

Margaret Jane — b. 1886

Alice Laura—b. 1890

Virginia Kathleen Theresa — b. 1898

16 Not necessarily an exhaustive list.
7 Not necessarily an exhaustive list.
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It is possible that the Miss J. E. Guichon listed as a resident of the subject house 1931-33 was
Laurence/Laurent and Peronne’s daughter Josephine Elizabeth (b. 1886). Joseph and Josephine Guichon
had a daughter named Margaret Jane, which might be the Miss M. A. Guichon listed as a resident of the
subject house 1925-30, except that this is unlikely because a marriage certificate was found for her
dated 1913, so she would not likely be Miss Guichon in 1925.

A great deal more research would be required to determine the relationship of the Alfred Guichon listed
in the online Directories to the well-known New Westminster family of Laurence/Laurent Guichon.

Excerpt of Wrigley Henderson
Amalgamated BC Directory, 1925, p. 872
showing Alfred Guichon. Note that
Josephine, widow of Laurence/Laurent’s
brother Joseph, and some of her children
are living at 2104 E. 4" Ave in Vancouver.

Excerpt of birth certificate for Alfred Laurent Guichon, filed
after his birth. Filed 1918. Birth 1898. See appendix for full

copy.
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Robert Medley and Edith (nee Deffett) Ingalls: 1934-1955+

Robert Medley and Edith Ingalls lived in the subject house from 1934 until at least 1955. Robert (1885-
1958) was born in New Brunswick, Canada. He came to New Westminster in 1908 at the age of 23. He
married Edith Elizabeth Deffett (1892-1979). She was born in Surrey, England. Her death certificate does
not indicate where she lived or for how long.

Robert was a pilot for the Canadian Government, according to the online Directory 1934-1941, after
which he is listed as a Master Mariner with Cliff Tugboat company. His death certificate lists his
occupation as both a pilot and a Master Mariner. The address listed as residence on both Robert’s and
Edith’s death certificates was 129 Princess Street, New Westminster.

THIRD AV (N Westr) west from
300 1st St .
District M
103 #*Mackenzie D E

105 *Gifford J S
106  Architald R

| 109 Ingalls R M |

114 Colley J F

115 *Turnbull G H

117 *Latham -H P

121 =*Patchell W A

125 *Mannering E

125 McNee Mrs M
2nd St intersects

Excerpt from Sun BC Directory, 1934, Google St View image of 129 Princess St, NW.
p. 1951 showing R.M. Ingalls at the
subject address.

No information is available on the Kirkpatrick family: (1958-2014)*®

Langstroth Family: (2014-present)

18 Dates provided by the current owner. Unsubstantiated.
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Appendix A: Photographs of the Stained Glass Windows
Photos and descriptions courtesy of the applicant, August 2022
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Appendix B: Photographs of the Interior Elements
Photos and descriptions courtesy of the applicant, August 2022
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Appendix C: Definitions
The following definitions of heritage value are quoted directly from the “Canadian Register of Historic
Places: Writing Statements of Significance” guide:

Aesthetic value refers to the sensory qualities of a historic place (seeing, hearing, touching, smelling and
tasting) in the context of broader categories of design and tradition. A place may have aesthetic
significance because it evokes a positive sensory response, or because it epitomizes a defined
architectural style or landscape concept. Visual aesthetic value is typically expressed through form,
colour, texture or materials. It is possible for historic places to have other aesthetic values as well, such
as auditory ones. Historic places with aesthetic significance may reflect a particular style or period of
construction or craftsmanship, or represent the work of a well-known architect, planner, engineer or
builder.

Historical and cultural values are sometimes combined and refer to the associations that a place has
with past events and historical themes, as well as its capacity to evoke a way of life or a memory of the
past. Historical or cultural value may lie in the age of a heritage district, its association with important
events, activities, people or traditions; its role in the development of a community, region, province,
territory or nation; or its patterns of use. Historical or cultural value can lie in natural or ecological
features of the place, as well as in built features.

Scientific value refers to the capacity of a historic place to provide evidence that can advance our
understanding and appreciation of a culture. The evidence is found in the form, materials, design and/or
experience of the place. Scientific value can derive from various factors, such as age, quality,
completeness, complexity or rarity. Scientific value may also be present when the place itself
supplements other types of evidence such as written sources, such as in archaeological sites.

Social value considers the meanings attached to a place by a community in the present time. It differs
from historical or cultural value in that the value may not have an obvious basis in history or tradition
and relates almost entirely to the present time. Social value may be ascribed to places that perform a
key role within communities, support community activities or traditions, or contribute to the
community’s sense of identity. Places with social value include sites that bring the community together
and create a sense of shared identity and belonging.

Spiritual value is ascribed to places with religious or spiritual meanings for a community or a group of
people. Sacred and spiritual places could include places of mythological significance, landscape features
associated with myth and legends, burial sites, rock cairns and alignments, fasting/vision quest sites etc.,
places representing particular belief system(s) or places associated with sacred traditions, ceremonial
practices or rituals of a community/group of people.®

1% Historic Places Program Branch, “Canadian Register of Historic Places: Writing Statements of Significance,” Parks
Canada, November 2006, pp. 12-13.
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Appendix D: Background Information

Close-up of Goad'’s Atlas of the City of New Westminster, 1913. Plate 121
Subject property outlined in red.
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Canada Census from
1901, in which Edmund J.
Boughen, his wife
Isabella May (nee Ellis)
and their two children,
Caroline C. (b. 1903) and
Edna L. (b. 1905) were
living in Manitoba and
Edmund lists his
occupation as “farmer”.
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Canada Census from 1911, in
which Edmund J. Boughen, his
wife Isabella May (nee Ellis) and
their two children, Caroline C. (b.
1903) and Edna L. (b. 1905) were
living in New Westminster. Here,
Edmund lists his occupation as
“contractor”. The address is
blurred but the numbers 4 and 0
are evident which supports the
Directory listing of his residence
at 407 Seventh Ave, NW.
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Article in the Daily Columbian,
September 9 or 19, 1911.
Publication information
unsubstantiated.
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George Rodger Speck. Photo from the Scholefield Biography, p. 363. Courtesy of

University of British Columbia. Library. Rare Books and Special Collections.

FC3811.5364 1914, p. 362. See next page for concluding sentences.

64

julie@schueckconsulting.com



George Rodger Speck. Photo from the Scholefield Biography, p. 363. Courtesy of
University of British Columbia. Library. Rare Books and Special Collections.
FC3811.5364 1914, p. 365.
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George Rodger Speck Death Certificate 1948
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House located in Alameda, California. Source: The Bungalow: America’s Arts & Crafts
Home by Paul Duchscherer and Douglas Keister, p. 78. Decorative brackets similar to
subject house outlined in red.

House located in San Leandro, California.
Source: The Bungalow: America’s Arts &
Crafts Home by Paul Duchscherer and
Douglas Keister, p. 134. Decorative bracket
similar to subject house outlined in red.
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Voluntary Designation Application for 109 Third Avenue House Built for George R. and Ethel A. Speck
in 1911

Style: Late Edwardian with Arts and Crafts Influences and Anglo Japanese Detailing on the Extetior

We would like to voluntarily designate the exterior, the 22 leaded stained glass and 3 wood mullioned
windows, as well as the interior woodwork in the front hall and living and dining rooms of the house at
109 Third Avenue. We believe it is a “one of a kind” designed home that has unique interior and
exterior characteristics, many of which were handmade when it was built in 1911. The exceptional
craftsmanship of the era includes the fir board and baton panelling in the front hall and stairway, the
dining room coffered ceiling, plate rail and mantel, the white maple inlaid fir baseboards, doar and
window casings and the leaded stained glass windows. The exterior details reflect the Japanese
influence which had a small window of popularity at the time this house was built but was rarely
incorporated into homes in this area.

This 1911 house was designed by Edmund John (EJ.) Boughen for George R. Speck and his wife Ethel.
Since Boughen had just arrived in New Westminster in the same year, this may have been one of the
first houses he designed in New Westminster. In the original announcement about the construction of
the house the cost was estimated to be $5000.00, however, the final cost was much closer to $7000.00.
The Speck house was built at the end of the Edwardian era and architecturally it reflects the transition
into the Arts and Crafts style with its big, square columns and solid hand rails on the exterior. There are
also definite Anglo-Japanese influences in its design which are most noticeable in the detailing of the
“bottle opener” brackets that surround the first floor under the soffits and on the front and back
porches and the balcony. The house has a steep pitched main roof and several lesser roofs which are
slightly turned up alluding loosely to the look of a Japanese pagoda. These characteristics make it a very
unique design not only for New Westminster but Lower Mainland as well. The original roof design also
had an upturned flair about midway between the peak of the roof and gutter line which can be seen in
the ariginal photo of the house, if you look closely. Unfortunately this detail has been lost over the
years due to numerous rerocfings. The foundation and front wall were “parged” and scored in black to
look like they were made of blocks.

Apparently one of E. J. Boughen’s trademark design features was the use of stained glass. This home
has 22 leaded stained glass windows including one in the attic gable on the east side of the house. Itis
believed that all of the leaded stained glass windows were purchased from catalogues readily avaitable
and very popular during the early 1900s, When Speck and his family moved into the house an article in
the local paper (included in this application) described the house as conveying “comfort, convenience
and elegance to all whom had had the pleasure of going through the building”.

Speck owned a hardware and bicycle store and had recently become the agent for a line of decorative
radiators which were showcased in the house. The same newspaper article states that the “plumbing
system is complete in every particular and for the heating “. (sic)

All the baseboards, window and door trims throughout the house are made of fir and have an elongated
radius curve on one edge. The door and window casings and baseboards in the large principal rooms on

Information provided by the current owners in August 2022, continued next page.
Note that no sources are provided and therefore some of the information is
unsubstantiated and should be considered anecdotal.
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the main floor are inlaid white maple. Thankfully the woodwork has never been painted, however, at
some point all of the wood trim was revarnished which resulted in reducing the original contrast
intended between the two woods. Fortunately it is still visible, albeit not as strikingly an accent as was
originally intended. The pocket doors between the dining room and the living room each have a
complementary landscape leaded stained glass panel. There are alse leaded stained glass pictorial
panels dividing the front hall and living room.

The wood floors on both levels are original. The main level has oak floors with a contrasting inlay border
in the principal rooms; front hall, living room and dining room. The second floor has fir floors.
Unfortunately there is no original period lighting in the house. However, the current lighting is of the
same era of the house and reflects what would have been appropriate for a home of this grandeur.
Many of these fixtures can be found in the original lighting catalogues of the times.

The trio of Glasgow Rose leaded stained glass windows in the dining room bay are eye-catching to say
the least. The sunrise picture window and the leaded stained glass transom front window in the living
room are examples of the exceptional quality of the craftsmanship of the leaded stained glass art
available in catalogues at the time.

The second floor has a bathroom and 4 bedroams off a central hall. Each bedroom has a leaded stained
glass dropped lily panel in the upper sash. The two front bedreoms share access to the second floor
front balcony with each room having its own half glass wood panelled door with the original screen
doors. This feature allows for air flow during hot summer weather. There is an oval “Olympic Torch”
leaded stained glass window centred between these doors.

The third floor attic is almost 16 feet wide with a high ceiling and runs the length of the house. In the
front third floor gable there are two 15 light wood muilioned casement windows with brass window
stays. In the rear gable there is a triangular mullioned window that mimics the starburst bargeboard
pattern of the 3 exterior gables facing north, south and east.

The unfinished basement has a ceiling height close to & feet with cement and rock foundation walls.

Additional Notes:

Mrs. Perrone Guichon, the widow of Laurent Guichon, bought the house in November of 1921 and lived
here briefly with 4 of her 8 children until her unexpected death in April 1922. Mr. Laurent Guichon
came to Canada in 1861 from France and apparently after arriving in British Columbia, headed up the
Fraser in search of gold during the Gold Rush. He struck gold and when he returned to New
Westminster bought a large tract of land in north Delta and founded Port Guichon. Guichon was a
successful businessman and also built a hotel at the carner of 4+ Street and Columbia but it was
destroyed in the Great Fire of 1898. After the fire he built the Guichon Building at the same site which
still exists today.

Dr. Fenwick Kirkpatrick and his wife Marjorie lived and raised their family here from 1958 until 2014.
They lived in the house longer than any of its owners.

Information provided by the current owners in August 2022, continued from
previous page. Note that no sources are provided and therefore some of the
information is unsubstantiated and should be considered anecdotal.
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